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Dear friend,

1. The standing human. The image of
that still, unknown man standing there
in front of a tank or a mass of soldiers,
or far too long on a huge square star-
ing stubbornly and alone at the void
in front of him. That void which in no
time at all can change into an inferno.
That's the image. Why is this possibly
the best known and most poignant
image of our times? Because it is not
intended to be an image? Because
the man in question had no intention
of creating an image? And is anything
but an artist? Because the stand-
ing man’s gaze is sharp and focused,
completely at rest? Has he accepted
that he may be crushed? These are
questions that vex me to exhaustion
because | cannot find an answer to
them. Now | am on the point of leav-
ing for China | am thinking about them
even more. We are after all performing
in the theatre on Tiananmen Square. |
have been invited as an ‘official’ art-
ist from the official West. | have a safe

and interesting life and am paid suffi-
ciently forit. 1 am a guest in that huge,
strange, marvellous and controversial
country. | read somewhere that since
2005 there have been 87,000 upris-
ings, large and small, in China. | will
not be standing still on a square while
am there. | fear that would be a form of
pathetic colonialism. | hope | will learn
a lot from what | see and experience. A
country where art is an intensive part
of everyday life. Even if it is censored or
suppressed. It is there and will always
be there. And it is always good. Art is
always good.

2. The running man. In that superb vid-
20 by Jesper Just in the Danish pavilion
in Venice. The man who doggedly keeps
on walking in an artificial city, a copy
of Paris with Eiffel Tower and all the
rest, somewhere in China. And never
stops because there is nowhere to rest.
His gaze is that of a man in search of
something looking around distractedly,

not knowing what to focus his gaze
on. Aimless. | think it's a very Euro-
pean image. A depressing image full of
beauty. European artists are running
men and women who have no reason
to stand still. If only that could remain
so. Since the Second World War more
than 1000 new wars have already been
waged on this planet. The nationalists
in Europe like wars. War is never good.
Though it is inspiring. But then again
that is a Christian notion.

3. The recumbent human. While we
were travelling around Europe on a
very busy summer tour, | received the
message that my eighty-eight-year-old
mother had been robbed by two ‘ban-
dits’ as she called them. She had to
wrench off her wedding ring, which she
had never taken off in more than fifty
years, with lots of soap and pain. My
mother is one of the recumbent people.
According to Canetti this is the most
natural position. When my mother gave
the bandit her ring she said to him:
‘This ring contains my whole life. For
you all it means is death.” My mother is
a good mother. Once a standing moth-
er, invincible like all mothers. She told
me not to interrupt my travels to com-
fort her. And would | bring a ring back
from China. The recumbent human is
the most defenceless and thereby the
least interesting human, but certainly
the finest.

Until after China
JL

Just before going to press we learnt of
the death of Marianne Van Kerkhoven,
one of the best-known and most dis-
tinguished dramaturges in our theatre
landscape. She was very closely in-
volved in the genesis of Needcompany.
She was a meticulous critic and dedi-
cated dramaturge. We remember her
with affection.



AGENDA

ISABELLA’S ROOM

Jan Lauwers

With: Viviane De Muynck, Hans Petter
Dahl, Anneke Bonnema, Benoit Gob,
Misha Downey, Julien Faure, Yumiko
Funaya, Sung-Im Her, Maarten
Seghers, Jan Lauwers, Elke Janssens,
Lemm&Barkey

Production: Needcompany | Coproduction:
Festival d’Avignon, Théatre de la Ville (Paris),
Théatre Garonne (Toulouse), La Rose des Vents
(Scene Nationale de Villeneuve d’Ascq), Brooklyn
Academy of Music (New York) and welt in basel
theaterfestival | With cooperation of Kaaitheater
(Brussels)

16, 17 September 2013

National Center for the Performing Arts,
Beijing

+86 010 6606 4707

20, 21, 22 September 2013
Tianjin Grand Theatre, Tianjin
+86 22 83882008

26, 27, 28 September 2013
No. 13 Theatre, Guangzhou
Drama Art Center

+86 20 8725 8626

11, 12, 13 October 2013
World View Series, National Theater
Concert Hall, Taipei

+886 2 3393 9723

Our thanks to the Brussels Capital
region for their support in organising
this unique tour.

MARKET PLACE 76
Jan Lauwers

With: Grace Ellen Barkey, Anneke Bon-
nema, Hans Petter Dahl, Julien Faure,
Yumiko Funaya, Benoit Gob, Sung-Im
Her, Romy Louise Lauwers, Emmanuel
Schwartz, Maarten Seghers, Catherine
Travelletti, Jan Lauwers, Elke Janssens

Production: Needcompany | Coproduction: Ruhr-
triennale (Bochum), Burgtheater (Vienna) and
Holland Festival (Amsterdam)

10, 11 September 2013
La Bétie, Chateau Rouge, Annemasse
+41227381919

12, 13 November 2013
Kaaitheater, Brussels
+32220159 59

18 November 2013
SPIELART Festival #10, Munich
+49 89 54 81 81 81

21, 22 November 2013

Scene Nationale de Séte et du Bassin
de Thau, Sete

+33 467 74 66 97

MUSH-ROOM
Grace Ellen Barkey

Created with/performed by: Julien
Faure, Yumiko Funaya, Benoft

Gob, Sung-Im Her, Maarten Seghers,
Mohamed Toukabri, Catherine
Travelletti

Production: Needcompany | Coproduction: PACT

Zollverein (Essen) and Internationales Figuren-
theater-Festival (Erlangen)

30 October 2013

Theater in Bewegung, Theaterhaus Jena
+49 364 149 8060

0DD? BUT TRUE!
Lemmé&Barkey

Created with/performed by: Julien
Faure, Benoit Gob, Sung-Im Her,
Maarten Seghers, Mohamed Toukabri,
Catherine Travelletti

Production: Needcompany | With cooperation of
BRONKS (Brussels)

9 November 2013

EXPORT/IMPORT festival, BRONKS,
Brussels
+3222199921

GOLDFISH GAME

Jan Lavwers

Director: Jan Lauwers | Script: Jan
Lauwers, Dick Crane | Camera and
photography: Maarten van der Put,
Maarten Vanden Abeele | Editing:
Nico Leunen | Music: Doachim Mann
Sound Design: Sen Jan Jansen | With:
Grace Ellen Barkey, Victor Lauwers,
Anneke Bonnema, Hans Petter Dahl,
Timothy Couchman, Dick Crane,
Gonzalo Cunill, Viviane De Muynck,
Misha Downey, Carlotta Sagna, Simon
Versnel, Tijen Lawton

Production: Needcompany, De Filmfabriek, VRT,
Canal+, Brugge 2002, Fonds Film in Vlaanderen

14 September 2013

Ullens Center for Contemporary Art, Beijing

+86 10 5780 0200

| WANT (NO) REALITY

Ana Brzeziiiska

Director: Ana Brzezinska | Photography:
Piotr Tokarski, Charles Jurga
Editing: Agnieszka Glinska PSM

Production: Yeti Films | Coproduction: Needcompany
14 September 2013

Ullens Center for Contemporary Art, Beijing
+86 10 5780 0200

18, 19, 20 October 2013
13e Festival du Film sur I'Art, ISELP, Brussels
+3222182317
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